The Hawai‘i Concert Society
presents

AOIl TRIO
Kosuke Akimoto, piano
Kyoko Ogawa, violin
Yu Ito, cello

Friday, February 7, 2025, 7:00 p.m.
University of Hawai‘i at Hilo Performing Arts Center

Concert Sponsors: Dr Robert Shapiro and Dr. Young Kim
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ABOUT THE ARTISTS

Only five times in history has the ARD international music
competition awarded the first prize for piano trios. The Aoi Trio won this
prestigious first prize in 2018, only two years after the trio was founded,
which made a breathtaking start to their career. Their performances
during the competition were so far in advance of other competitors that
the judges decided to award two third prizes, but no second prize.

The Aoi Trio was founded in 2016 by pianist Kosuke Akimoto,
violinist Kyoko Ogawa, and cellist Yu Ito, all of whom graduated from
the Tokyo University of the Arts and studied at the renowned Chamber
Music Academy of Suntory Hall (Tokyo) for 2 years. After winning at ARD
competition, they continued studying under Dirk Mommertz (Fauré
Quartett) at the University of Music and Theater in Munich Germany.

Since winning the ARD Competition, the Aoi Trio has performed
more than 20 concerts every year at major venues, not only in Japan but
Germany, ltaly, France, the Czech Republic, and Singapore. Their current
Hawai‘i tour (five concerts) is their first in the USA.

The Aoi Trio has released six recordings, containing trios by Haydn,
Beethoven, Schubert, Mendelssohn, Schumann, Dvorak, and Martinu.
They have received the Aoyama Music Award, Nippon Steel Music
Award, Hotel Okura Music Award and Music Pen Club Award.

“Aoi” refers to the initial letters of their individual family names and
is also the name of a flower in Japanese language, which is commonly
known as ‘hollyhock” in Europe and symbolizes “aspiration” or
“fruitfulness.”



PROGRAM

Piano Trio in G major, Hob: XV-25 (1795)
Andante
Poco adagio, cantabile
Rondo all'Ongarese: Presto

Nui (2022)

Nui 2 (2024, commissioned by Aoi Trio)

Piano Trio No. 1 in C minor, Op. 8 (1924)

Intermission

Piano Trio No.2 in C minor, Op. 66 (1845)
Allegro energetico e con fuoco
Andante espressivo
Scherzo: Molto allegro quasi presto
Finale: Allegro appassionato

Josef Haydn
(1732-1809)

Dai Fujikura
(b. 1977)

Dai Fujikura

Dmitri Shostakovich
(1906-1975)

Felix Mendelssohn
(1809-1847)

FOR YOUR INFORMATION and FOR MAXIMUM AUDIENCE ENJOYMENT:

Recording and photographic equipment are prohibited.

If you arrive after the performance has begun, please remain in the rear of the
auditorium. Move forward only when music is not being performed.
Please turn off your cellular phone and silence alarms and beepers.

Please do not bring infants to concerts.

Please keep children seated, quiet, and still. They can distract audience and artists.
In deference to those with allergies, do not wear strong perfumes.
It is generally appropriate to applaud only at the end of a set of pieces, not

in between the pieces.

The Hawai‘i Concert Society thanks you for your cooperation.
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PROGRAM NOTES

Franz Joseph Haydn was one of the greatest composers of Western
classical music. He led the transition from the Baroque into the Classical
period, refining and inventing many forms and influencing countless
composers, most notably Mozart and Beethoven, whom he mentored.

Haydn enjoyed a career renaissance during his travels to London. He
wrote his most famous piano trio, No. 39 in G Major, Hob. XV/25 in 1795, near
the end of his second trip. While there he met Rebecca Schroeder, the woman
to whom this piano trio is dedicated. Schroeder was a young widow, who
worked as a music copyist. Haydn engaged her for his London sojourn and, as
the surviving letters indicate, their relationship soon moved beyond the
professional. Some years later he showed the copies of her letters to his first
biographer, identifying them as “letters from an English widow in London who
loved me. Though | was 60 years old, she was still loving and amiable, and in
all likelihood I would have married her if | had been single.”

This evening’s trio is the second of the three that Haydn dedicated to Mrs.
Schroeder. The first movement is an easy-going and graceful set of variations;
the second a tender, prayer-like adagio. The trio closes with one of Haydn’s
best known movements, the high-spirited “Gypsy” Rondo, in the style that
Haydn had brought to England from Hungary. Its principal theme bears a
striking resemblance to that of Dueling Banjos, and the piece gives the
performers the opportunity to drop their genteel demeanor and put the pedal
to the metal. Haydn’s use of a leisurely movement followed by an even slower
one intensifies the effect of this brilliant finale, and made this Trio an
enormous favorite in England and soon after throughout Europe

Dai Fujikura was born in 1977 in Osaka, Japan. He moved to London
when he was 15 to study music at Dover College His initial ambition was to
compose music for cinema. However, after studying the music of Pierre
Boulez, Gyorgy Ligeti, and Toru Takemitsu, Dai became an aspiring composer
whose extensive knowledge of cinematography gave his music a fresh voice.
His imagining sounds as images produced music with dramatic structure and
strength. Before graduating, Dai's music had been broadcast on many
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European radio stations, won numerous prizes, and has now been performed
by a multitude of illustrious ensembles and soloists.

About the first Nui compositions, Fujikura has written the following. “The
inspiration for ‘Nui’ came from an email from Anne-Lise, a member of Trio
George Sand, who commissioned the piece. In Anne-Lise’s email, she wrote
about Setsuko Klossowska de Rola’s work. Intrigued, | bought one of Setsuko
Klossowska de Rola’s books. In her writing, she continuously talks about
kimonos and describes the dying process used for them. This really fascinated
me! And thus came the idea behind this trio which involves colouring, either
the distinctive colours of kimonos or, really, any type of dye. | imagined a
droplet of colour falling, gracefully descending into water or onto clothes. And
then, the colour spreads, following a specific technique of colour dye that
Klossowska de Rola discusses, which begins to take on form and shapes.”

“‘Nui” means ‘stitching’ in Japanese. It is one of the techniques of colour
dye used in kimonos, as Setsuko Klossowska de Rola mentions in her book.”

Dmitri Shostakovich composed his first piano trio at the age of 17 . He
had already studied at the Petrograd Conservatory for three years when he
composed it. It is a short, one-movement work, reflecting the cautious
melodic and harmonic language of the conservative faculty. The impertinent
and rebellious Shostakovich of his First Symphony was still two years off.

This was a difficult time for Shostakovich. His father had died in 1922 and
he was supporting his mother and sisters as a cinema pianist. He had spent
some time in a sanatorium in an attempt to recuperate from tuberculosis. He
also was deeply in love with a fellow student, Tatiana Glivenko, the daughter
of an eminent philosophy professor. Through correspondence and personal
contacts, he continued to pursue Tatiana off and on for six years, losing
interest only after she married another man and started to raise a family.

On April 7, 1924, Shostakovich played the Trio as part of his successful
audition for entry into the Moscow Conservatory. Another performance took
place on March 20, 1925 at the Moscow Conservatory. It was performed
several more times, but then lay in obscurity until 1983, when it was published
with the reconstruction of a missing passage of twenty-two measures in the
piano part, made in 1981 by Shostakovich student Boris Tischenko.
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The single-movement trio contains both recognizable Shostakovich traits
and the signs of a student work. The sonata is rough at times, but there is
enough brilliantly unique music present that it is not surprising that only two
years later he would compose his triumphant first symphony.

Felix Mendelssohn was born into a wealthy, German Jewish family. His
grandfather was the celebrated philosopher Moses Mendelssohn, and his
father, Abraham, was a successful banker. Raised in Berlin, Felix and his
beloved sister Fanny were both formidable child prodigies, brought up in a
rich cultural home, where their talents could flourish. Mendelssohn’s
remarkable musical abilities were encouraged by his loving parents, who
enabled him to hear his early pieces performed at home by a private orchestra
for their associates, who included the intellectual elite of Berlin. By his middle
teens Mendelssohn was composing works of stunning maturity and originality,
including a string octet and “Overture to A Midsummer Night’s Dream.”
Among his many enthusiasms was a lifelong passion for the music of Johann
Sebastian Bach. Mendelssohn made history as a conductor when, at the age of
just 20, he presided over a performance of Bach’s St. Matthew Passion, the
first major European revival of Bach’s long-neglected music. Mendelssohn’s
love of Bach is reflected in the noble chorale tune that dominates much of the
final movement of the Piano Trio in C Minor that we hear this evening.

On January 21, 1832, Mendelssohn wrote from Paris to Fanny, “I should
like to compose a couple of good trios.” Over a decade earlier he had written a
trio for piano, violin, and viola that he never published, but he did not
compose a “good trio”—one he thought worthy of publication, and which was
hailed by Schumann as “the master Trio of the age” —until 1839.
Mendelssohn finally made good on his 1832 wish when in 1845 he composed
a second piano trio—his last—the present C minor, two years before the end
of his short life.

The first movement starts in a restless, urgent and mysterious hush,
which eventually gives way to a sunnier, more rhapsodic duet for violin and
cello. The atmosphere vacillates between emotional poles, culminating in a
stormy, C minor coda. In contrast, Mendelssohn composed a warmly
reassuring Song Without Words in E-flat major as the basis of the second
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movement. Throughout his life Mendelssohn composed Lieder ohne Worte
for solo piano, often as gifts to his sister. This movement begins with a glowing
piano solo, strongly reminiscent of the style of these intimate works, and
continues with a gentle, lilting duet for violin and cello.

The breathtakingly fleet Scherzo recalls other movements by
Mendelssohn in this vein, such as that from the Octet or the Midsummer
Night’s Dream music. The finale, again in sonata form, contrasts material in
the minor and major modes, shifting from tempest to calm. Mendelssohn
reserves his dramatic master stroke for the development, where he modulates
into the dominant, A-flat, and combines fragments of the opening theme with
the Lutheran chorale “Vor deinen Thron,” introduced first by the piano, then
taken up by the violin. This hymn, a plea from the sinner to God not to
abandon him when he dies, returns as the work’s coda, a triumphant
affirmation that is nearly symphonic in its scope.

- compiled by Tom Geballe

Coming Attaction

On Friday, February 28 we will present the young multi-award winning
violinist Nathan Meltzer. Winner of the 2023 Concert Artist Guild
Competition, major prize winner at the 2022 Sibelius and Singapore
International Violin Competitions, and youngest ever to win the Windsor
Festival Competition, Meltzer is establishing a multi-faceted career as a
soloist and chamber musician. He and accompanist Wynona Wang will
perform sonatas by Brahms, Fauré and the young American composer
Hannah Ishizaki, whose music has been described as “imaginative...effective
and moving” by the New York Times. Tickets will be in the outlets next week.

HAWAI‘l CONCERT SOCIETY BOARD
President: Tom Geballe
15t Vice President: Bo Reipurth 2" Vice President: Judy Wakely
Secretary: Nina Buchanan Treasurer: Tom Schager
Membership: Jeffery Davis Box Office: Zeke Israel, Pat Tummons
Program Coordinator: Kaori Mahelona Hospitality: Debra Ota, Nina Buchanan
Tickets: Alan Young Education: Cynthia Debus = Social Media: Cristin Gallagher
Historian: Cristin Gallagher Webmaster: Cristin Gallagher  Publicity: Tom Geballe
House: Jacqueline van Loon At Large: Suzanne Frayser, Gus Highstein, Kenith Simmons
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HAWAI‘l CONCERT SOCIETY 2024-2025 MEMBERSHIP

Eric Anderson and Roger Beck
Carey Yost & Jim Klyman
KTA Super Stores

Chuck & Judy Wakely

Jeanne Beers & John Flatley
Diane S. C. Ferreira

Timothy & Robin Jahraus

Ronald Pusateri & Bradley Clark
Mercia & Bo Reipurth

Kenith Simmons & Leon Hallacher

Joan Derbyshire & Sunny LaRosa
Dean Dunsmore & Regina Sleater
Barbara & Lawrence Heintz

Atsuko, Scot and Mari Nitta Kleinman
Patricia Richardson

Roy & Gladys Sonomura

Patricia Tummons

Douglas & Shelly Albertson

Linda Cashman

Lee & Mike Dombroski

Suzanne Frayser & J. P. Thoma
Cristin Gallagher & Yoga lda Bagus
Deanne Kysar

Marta Lepes

Nicolas & Carol Myrianthis

Ming Peng

Russell Segawa

Dr. & Mrs. Alan Takase Dr. Jacqueline Sheehan & Dr. Rachel Sheehan

Eugene & Victoria Azuolas Richard Brungard
Yoko Gussman
Lucy Maloney
Susan Proctor
Linda Wallihan
John Hoover & Marcia Stone

Linda Faulkner-Inouye
Maud Lawrence
Meizhu Lui

Patricia Tierney

Jane Yanabu

Hawaii Radiologic Associates

Joyce Alcouloumre
Elisabeth Erker
Zeke lIsrael

Eleanor Nishikawa Ira Ono

Rosalind Smith

Anonymous
Jimmi Suzanne Hutchins
Karen Kuester

CONCERT SPONSORS

Robert & Patricia Ferazzi

Drs. Young R. Kim & Robert Shapiro
Robert & Susan Irvine Ron & Arlene Terry
The Opi Family

The Sachi Family
BENEFACTORS

Nina K. Buchanan

Susan Munro & Kerry Glass
Fred & CC Kent

Richard & Quack Moore
Tom Schager & Joe Swick
Philip & Irene Tye

Lana Wold

PATRONS
Rayna & Ken Armour
Harald Ebeling
Carole & Tom Geballe
Leanne Kirk
Kathy & Don Romero
Nan Sumner-Mack
Seeske Versluys, DVM
Thor Wold

DONORS
Anonymous (2)
David & Lily Chan-Harris
Wes & Claudine Fuijii
Fumiko Harada
Jacunski Ohana
Sherelyn Labowski
Kaori & Herb Mahelona
Melanie Oldfather
James & Anne Sadayasu
Lloyd & Diana Van De Car

SUSTAINING

Sylvia Dahlby
Susan Hicks
Claire McNair
Bert Saito
Deborah Ward

Anonymous

CONTRIBUTING
Barbara Dalton
Gus Highstein

Debra L. Ota

Jacqueline van Loo

Anonymous

Dr. & Mrs. Ghosh
KWXX/B97/KPUA
Anonymous

Russ & Katie Button
Leslie & Jo Hittner

Dr. Dennis & Susan Lee
Kathleen Oldfather

Lee & Jean Schechtman
Don & Carol Weir

Fumi & Gilbert Dakujaku
Paul & Jane Field
Anonymous

Shirley Sakoda Long
Annu Shoko Shionoya
Dan & Toshiko Taylor
Garrett & Julie Webb

Ed & Edie Bouc
Cynthia & Steve Debus
Cynee Gillette-Wenner
Don & Helen Hemmes
Sonia & Jim Juvik
Kathleen R. Leonard
Shirley T. Mendoza

L. Peat O’'Neil

Marsha Schweitzer
Cynthia Sorenson
Susan & Daniel White

Jeffrey L. Davis
Robert M. Jordan
Dorothy Zipp Malinski
Alex & Anne Sheftic
Randall Wong

Joyce M. Mitsumori & Family

Margaret Elcock
Sylvie J. Garnero

Kirsten Mollegaard Jeffrey & Sally Mermel

Carey Smith



